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EFTRODUCTORY NCTE

It is suggested thot this lecture be given by someonc faailicar
with synagorue services, tho roeading of the Torszh, and o knorledge
of the praysr bookse The cantor or someone familiar 1ith synogofue
wusic should illustratc musically. Thore are also a nuuber of
recordings (refer to 3ibliorraphy of necordings published by
Totional Jonish jusic Council) e o o which may be uscd if o czutor
may not be availables

The Lecture is comprehcnsive ond somewhat long, but is so ritten
that it moy be divided into the various phases of synogosuc music,
oy section of which would be of sufficient length for ci illustroted
lecturce

The lecturer should be thorourhly familiar with the text merely re=
ferring to it, not reading it before an sudience. This is o much
more effective mannere The musical illustrations should bo well
rehoarsed in advance so that there is perfect coordination botween
lecturer and performer, or rocordingse ‘herever nossible the
~udience should be invited to participate, in lenrning the melodies
or in singing those they clready knows

i complete bibliography prepared by ax ‘Johlberg is availcble for
further resenrclhie
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while the Jewish people nsver closed its eyes to the new and the
novel it was yet unwilling TO discard the ancient, fime-honored custons
yrich shaped the life of its sncestors. The obstacle of conflict between
the old and the new was ever pyercome by reinterpretation: vy dressing
tradition in modern garb. For minhag, tradition, was evVer
our peoplee AT

jo
1
I

1eld high by

Thus, when we wish to understand the music of the synapogue of tTo=
day, we of necessity, must consider the history of its traditional
sources - the Temple and the Gynagogue in its sarliest days For surely
sn his worship of Cod, the Jew Was wont to follow in the path of tradi-
tione

The Temple Service

Riblical sources, while not too informative, ars yelb sulfficiently
revealing as to the form of service in the first Terplees U Was mainly
in charge of the Prisst. 1€ mould offer gsacrifices (minute details of
this function are rclated in 1eviticus), he would bless the people (1),
and on the Day of Atonement he ould confess his sins, the sins of his
household, and these of all Israel (2).

The Levites would sing appropriate pealms, and an orchestra of
varied instruments, such as horps, the sholar, trumpets, pPipes, flutes,
gnd cymbals were hsord, The minimum number of instruments employed at
the Temple serviece, s well as of singing Levites, vias twolve, (Psalm 150),
(mishnah sprachin 1I,3)s Tradition has it, that the nucleus ol our pPrayers,
such as the Blessing of tho ghema, the rCeulah, the Avodeh, cortain bene-
dictions, and the nommendmeonts, Werse already used in the gervice of

the first Temnle

Afber his return from 3abylonian exile (458 BeCeBe ), Lara rainsti-

5.1

tuted the Service in ths Second Temple. Of this Serviece the records arc
i Ahavoah

recitations includ ad
ymidoh, &im Sholow, the Hallel,

yor Dooks)e

more sbundante(4) Here the
noboh, Beuredictions of the
mey be referrcd to in the Pr

The musical pert of the sorvics was announcod BY the sound of the
pipe orgene The blowing of the trumpet was followed by the sounds of
the cymbal, all of thisg sorving as o preluds for ths deily psalm and
parts of the Pertateuch sung by the LeViToSe The lutter, by the way,
wore trained musicians who, botween the ages of 206 and 30, reccived
voecal and musical instruetion snd werc on sotive sinping duby until
the age of 50 (6) To add nelodic sweetness to the gorvice, the cholr
was asugmented by the woices of young qumﬁi).kt the counclusgion of each
mmusionl phrasgy the Friests ould blow Lhe trumpets, and the vior shippers
prostrated themselvess

The Service in the gscond Temple WRS democretized to the extbtont
that the people partook in the singing of refrains: such a8 ATen,
Hallelujah, Hoshonsah, .Aneinu, ~nd in the rosponsive chanting of ccrtain
Psalmse (7)

1) Love Gadd = 1) THshnan Tomid V; Mighnoh Troonin XI,
2) Leve 18 3-6; Boclesiasticus L, 13

3) heZe Idelsohn, 5) Rosh Hashanah, poge 31,00
4rachin XIII, b Mishnai jrachin ILG

il shnakh. 59 ah viz i

L, 1- )

nJowish Liturgy",

Chapele , 53 ncclesinsticus
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The people bringing sacrifices were required to rccite bornedictions
over them. (8)

The Early Synagogue

The Templc, however, wos not the sxclusive place for public wor=
ship. The nczd for a House of Assembly - Synagoguc =gwas strongly
fclt in Babylonia. And when Lzra rededicated the Temple Service, he
also instituted the public rcading of the Fentateuch at rcgular inter=-
vels (liondsys wnd Thursdays, which were market days) and public in-
struction in the Law. The Synogogue was the inavitable ploce for these
activities.

To the men of the Great Assembly (458-201 BeCoLa) which he had
converned, is ascribed the authorship of a great part of our present-day
Liturgy: the Bonodictions, Proycrs, Kedushas, end Havdalahse(9) Sonc=
whot later the rending of the Haftarsh from the Prophots was introduced.

It is more than likely that since the Levitos, Priests and laity
often came dircctly from the Temple to the Synagoguc (10), and since
there could hordly have been created a differcnt set of chonts, the
molodies uszd at the Temple were carricd over to the SynosogucCe

The Cantillations

The oldest cxisting musical material available for our study is
the system of cantillation used in the reading of the Pentatcuch,
Prophots, Zsther, L-amentations and othor Books of the Biblce The
melodies of thesc Tropes (neumes, accent marks) wero - as all old nusic,
the Oriental to this day - trensmitted orally through the agese These
signs werc transcribed and systomatized in the 9th century by JAaron ben
Asher, in Tiberias.

While, it is true, slight doviations appear in the cantillations
utilized by Jews in Iraq, Yemen, Tunis, Gormany and Lithuania, their
similarity despite centuries of isolation from the other Jowish scttle-
ments, attest to both their antiquity and to their common cncesbry: Before
the Palestine cxile. What is singularly pcculiar and characteristic of
those Tropes is the fact that their melodics vary with the different
Books of the Biblcs They are also chanted differently on Rosh Hashano
and Yom Kippure

(Sec Illustration Noy 1 at end)

8) Deut. XXVI, 5-10, 13-15; Kehler "The Origin of Synagogue and Church',

9) Berchot, 33, a.

10) Sukoh, 53, a.
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Bibliography: As Bacr, Bal Tcfiloh; Idclsohn, Hanginoh Hoivris;
Ae Porlzweig, Megilas Esthor; Me Nathanson, Chumoshe

The Prayer Book

With the destruction of the gocond Temple and with the loss of
statehood, the Jewish people ond Jewish reciigion faced the danger
of extinctions Fortunately there were men like Rabbi Jochonan ben
7okkai, who laid the foundation for tho ccndemies of lecarning where
the old lows would be studicd and their knowledge carricd by the
poople on their wandoringse Porhaps even nore important wero the
nchievemonts of men like Rabbi Cemalicl the Second, who, by ro=
organizing the entire Synagogue Scrvice, and stressing the import-
ance of private ond nublic worship, croated o unifying forcc, o

center of provity strong enough to hold togethor a disocrscd peoplee (11)

Rabbi Gamaliel appointed the periods, the re~ding of the Shema,
made the Evening Service obligatory, and docreed the relating of tho
story of Exodus on the Passover. At his bidding, the Bencdictions of
the imideh were rovised and augnen ed and, thanks to his influecnce,
the greater part of our standord prayers Were composed and vritten
downe liost of these Rabbl Judah the Prince jncorporated in his com=
pilation of the Mishnahe

The Praycr Book grew through the centurics with ineviteble varia=-
tions in different conmuniticse Thus, preccntors = Hozzanim » WErec
hard put to it to memorize its content, as for & thousand ycars it
yas retained only in a fow seatborcd manuscriptse

Finally, before the end of the ninth century, the Prayer Book
was codificd by tho Caonim, Xroll, Natronai and Suadyche That of
‘wram is the first comploto grdor of Prayerse Rabbi Jocob bon lioscs
olin, of lainz (1365~-1427) is roaponsible for the present form of
our Ashkenszic ritual.

Piyutime = Liturgical Poetry
Therg is onc other importont clement in our Praycr Book, vihich
hod groot bearing on the development of the rusic of the SyrnagoguCe
These arc the Piyutim: praycrs and hymns for spocial Sobbaths, Festi-
vals and Tigh Holy D=y 1lso for Fast ond Feast days, sct in mctric

L=
b )
md often in serostic n.lnl

syhaobetic forms

In its ancient f{orm, the Praycr Book, g xcepting the chopters of
Paclms which have wtiphonal that is, rosponsive roading, structura,
congisted of unrhymed prosce Bopinning with the soventh Century, and
under the influence of Arzbic poetry, new liturgic material in the
metric form wes introduccd by the precontorss These new inscrtions
wero often sung To borrowed cnd non=Jewish mclodicse

11) A. I. Schochter, "soturcs on Jewish Liturgy's
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The singing of these nclodics mnde greater musical domands upon the
prccentor and thus was propared the way for the profcssional Hozzonae (12)

The Hazzan

Whilc in Talmudic days groater stross was 1aid on the plcasant and
humble traits of the "Shaliach Tsibur' - Hazzan, upon his pious charac=-
ter and upon his thorough acquaintance with tho litcraturc, with the
period of the Psyetanim (composcrs of the Piyutim), the qualities of his
sweet voice and musicianship were emphasizeds (Be Taonith, 1l6=a) Thus
Fazzanut gradually become a ficld for specialistss (13)

flthough originally most of the Hazzarim were laymon, corning their
livelihood in diverse fields, they produally assumed other rcligious
ond cormunsl dutiese Thoy taught children, took carc of thc synagoguc,
officiated at wsddings, wrobc the scrolls of the Law, road thc Torah,
werc slaughterers, proachers and messenpors of the Jewish Court of Laws
"[ith the Renaisance they discarded most of thess functions end marrewed
thoir field of sctivity urntil their sols task was thot of the conduct
of the Synagogue Scrvicce

These men were the guardians of our ancient rusical heoritage. They
watehed zocalously over the musical traditions of the past nnd they en-
riched this horitage with meolodic sdaptations, with original tunes, with
the cnthusiasm of their talonts and with tho of forings of their heartss

Since, after the destruction of the Temple, the usc of all instru-
montal music was abolished, the prayors of the Hozzan roplaccd the func-
tion of the officiating Pricst, of the Levitos and the Temple orchestras
Of all instruments only the musically limited Shofar remained, to arouse
the pcooplc to penitence.

(Scc ruscial illustration Noe 2 at end)
The Synagogue Modcs

in excmination of the musicel 1iterature of the Synapoguc reveals
thaot the bulk of it may be divided among & pumber of distinet Modos
(scales)e The number of these Modcs (scales) is, according ©o Idelsohn,
cighte Others, such as Singer, Friedman, Sparger nid Koisor, would
1imit thosc Nodos to throce These threc Modes, the 1) logen Obos;

2) hdonoy Moloch; 3) .havoh Raboh or Hedjaz (arabic), corrcspond to the
following threc scaless (14)

(see illustration Nose 3, 4 and 5)

—— - — — e — e o  —————

12) De Ackermon, "Der Synegogale Goesong'; "Die Judische Literatur"
Vole 3, Ds 499

13)  I. Blbogen, "Der Judische Gottesdienst in Seiner Goshichtlichen
Ertwicklung" . 489; Se Irauss, "Synagogale Altorthuncr"e
2 P £08g

14) Me Bernstein, "uzikalisher Pinkes" adds another so=callod
143 Shebeirach" Kode similar to the Ukrainian sctlce
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What is characteristic of these scales 1s the fact that none of
them has a leading note, i.ce, there is a whole note between the seventh
and eighth steps of the scale instead of a half notej (lecturer play on
planoc)e

In the second scale, the third notel(f) is usually natural if it
ooours abbve the octave. The seventh (c¢) is usuelly sharp, if it is below
the tonice

(8ee illustrations 6 to 10)

In the third scale; the sixth (b) is natural if it occurs below the
tonice Occasionally; the seventh (¢) is raised. Ofter more than one Mode
is employed in the singing of one musical selections (15)

(To the lecturer: These technical explanations may be omrnitted, but
the scales should be played several times or sunge )

Traditional or Scarbove (3acra) (16) lelodiese

In addition to these lLiodes we have a great number of prayers that have
their own specific melodiese Among the best known in this group are the
0l Midrei, Oleinu (for Rosh Hashono), the Avodon (for Yam Iipour), the
prayers for Dew and Rain (Ceshem and Tal), Tli Zion (Tisho Beov), the mclodies
for liaoz Tsur, Addir Hu, Ledovid Boruch, etce

gome of these melodies, like the Eli Zion, Maoz Tsur, Lecho Dodi for
Sefira may be traced to foreign sources. (17) Hazzanim oiten "borrowed"
tunes from street singers, militery bands, dance orchestras, ond wanderin

£ P s 3
jugglers and sometimes dircctly from the churchs Most of the abbis opposed
these adantations; many, however condoned it unless it was used in church
£ 2 o ¥

servicee (18) Most of these tunes, however, secm to have their source in
the ancient, probably Palestinian paste

(See illustrations Noe 6 through Noe 21le Any of these may be chosen
to illustrate this section of the text)

The same ingeniousness the Jew has shown in varying the Tropes ac=-
cording to the particuler Boolk of the Bible, he has manifested in applying
different melodics to the same toxt on different days of the yecars Thus
the Kacddish, for example, is intoned differently at almost every servicee

(Seec-illustration Nos 22)

15) See Berosh [ashanoh as transcribed by Scheurmann

16) Scarbove - these tunes werc sanctified and were considered sacred
melodics or scarbove (a corruption of the Latin sacra)e They were
also called missinai tunes which means "received Ly ioses on ite Sinail,
(SEE IDELSOHN JEWISH LUSIC Pe 136)
17) Idelsohn, "Jewish 1usic" Chape VIII; Saminsky, "lusic of the Ghetto
and the Bible", pe 170.)

168) Ackerman, Ppe 512-514e
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For centurics these modes and mclodies were transmitted orally
by the Hozzanime As WaS inevitable, in every land of cxtended sojourn,
they assumed & bit of the flavor of the local national songs Thus, in
Western Burope the slower, measured, stately, major melodics were more
popular. In the Ukraine, Poland, Bessarabias, on the other hand, the
florid, plaintive, lyric, minor songs were loveds The closer the
Synagogue was to the East, the more did its music retain the old, free,
unrythnic, coloratura-embellighed qualiticss

Hazzoanic Virtuosos

In the 18th Century, geniuses of Hazzanuth arose in Eastcrn Eurcpe
who frequently, with most meager musieal knowledge but with innate rusi-
cal feeling, Jewish sentimont and fiery tempercment scaled the heights
of musical phantasys Their choirs, consisting of the best tho ghetto
had to offer, followed the improvisations of the cantor with instictively
folt harmonies, often in four partse A bess was often required to improvise
on the spot, a sort of prologue or overture before the selecction proper,
and it was not unusual for the alto to accompany the newly improviscd
tune of the cantor a sixth below on tue scale, or for any momber of the
choir to join in the singing of the original melodye Legendory fame was
attoched Lo the names of these masters of Hazzanuthe With owe and humble
affection were pronounced the nemes of Dovidl Broder (1783-1848), Ttzigel
Kanarik (middle of the cighteonth century), Shlomo Kaghtan (1781-1829),
Rezalel Ndssser (ca. 1790-1861), Sender Minsker (1798-1869), Wilnacr ’
palbeisil (1816=1860), Yeruchom Hakoton (1798-1891), Nissi Belzer (1824-1306)
7eidel Rowner (1856-1943?). Unfortunatoly there is very little left in
print of the compositions and masterly improvisations of these masterss
Tsracl Lowy (1773-1832) alsc known as Isracl Glogow is ercdited with
introduction of the first modern choir in Paris in 1822 (18}

rorly Reform Synagoguc Music

The writing down of music and the estoblishment of regular four-
part choirs originated in Western Furopce. There the study of music
gradually penctrated into Hezzanic ranks and we soon find misically
traincd men who notate, compcse, and collect compositions for the
Synagogues Among the first of these were the Cantors ahron Becr,
1738=1821, of Berlin, who collected over twelve hundred compositions;
Mcier Leon, the composer of the famous Yigdal tunc who later bocome
the opern singer Leeni in London (de 1800)3 Yckel Singor or Yckel Bass
(end of eightecnth century) of Progue; Abraham Singer of Prosnite
(de obout 1780); Sholom Fricde (1783~-1854) of Amsterdam; Joseph Goldstein
of Oberlauringer he Me (toward end of cightecnth contury) ond finally
Loew Sanger (1781-1843) of lunchens

he Great Masters

Up to this time the typc of scrvice in the Synagoguc depended only
on the obility and knewlcdge of the Hazzun, for the modes and meclodies
traditional as well as recent, were rot written dowmn snd their acquisition
was an oral art, not always with the most artistic rcsultse

igs For biographies of these and others who follow, scc articles of Author
in the Universal Jewish Encyclopedio.
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Tt was no wonder, then, that the foundors of the Reform movenent desired
to abolish cntirely the sing=song, and the formless chanting of the un=-
musical precentor. But too strongly was Hazzonuth imbedded in the Jewish
past to have it abolishod in a noment of historys The rcaction agoinst
oxtreme reform brought about the, perhaps, nost glorious chapter in the
doveloprient of Synagogué musiCe Contors ond choir leaders schooled in
the rudiments of occidental musicel theory and counterpoint, and at the
some timc thoroughly versed in the ancient modes of our liturgy composcd
Synogogue music in modern form, harmonized according to Westorn harmonic
lawse Hazzanim with sufficient misical and scientific background cole-
lcctod and wroto down the traditional melodics once and for alle These
bocaric the standards in reform synagogues for all cantors to follows

In the first rank of these modern composers belong Solomon Sulzer
(1804~1890) who was the first to write o completc anrual scrvice, with
solos, choral numbcrs, and responscs in modern forme He brought order
in the hitherto chaotic professione Louis Lewandowsky (1821=1894)
following in his footsteps ond at timos even exceecding him in fine
harmonizations and melodiousnesse He also raised the lowly status of
the recitative, once the foundation of Synagogue music to a noblec arte
gomuel Noaumbourg (1813-1880) introduced the lyric strain into the Service,
Hirsch “eintraub (1811-1882) transformed the East Europcan Hozzonuth in
Wost furopcan garbe Ee. Gerowitch (1844-1913) fashioned Jewish harmories
for the Jewish Prayers, and finally that unsurpassed moster of Symagogue
rusic, David Nowakowsky (1848=1921) blended the ancient Hcbraic mclodies
with the modern fugue snd counterpoint. Of groat importancc arc the
colloctions of traditional mclodies for the liturgy of Maicr Tohn (1802-1857)
Moritz Deutsch (1818-1894), Max Ge Lowcnstamm (1814~-1881), .braham Bacr
(1834~1894), Es he Aguilar (1824-1904), and David de Sola (1796~1860),

Je cnd Me Cremicu, M. Wodak (1832-1902)5 fie Zs Idelsohn (1882~1938) and
Ie Lochmon (1838=1900).

Among the most renowned Zuropcan Composors for thc Synagoguc arc
Dunayevsky, Birnboum, Fricdmen, Goldstein, Abras, Kirschner, Henle, Rubin,
Rose, Hast, Mombach, Almon, Rozowsky, Schorr, Bachman and Berkowitze

The United States

puring the past 25 ycars, the outstomding musical compositions for
the Synagoguec were written in the United Statese .mong those composers
arcs Joscph ichron, .eWe Binder, Ernest Bloch, Julius Chajes, Dymont,
Geishon Ephros, Isidore Fricd, Fromm, Grouman, Max Helfman, Frederick
Jocoby, Pinkus Jassinowsky, Katchko, Lew,Lazare Saminsky, Kark Silver,
stark, Chemyo vinawer, Jacob Weinberg, and Zavel Zilbertse

of great value are tho volumes of rccitaotives publishod in the UsSeds
by the cantors Rosenblatt, Kwartin, Zemachsohn, Woisser, Wossilkowsky,
chagy, Holpern, Semiotin, incis, Charloff and ctherse Music for conw
grootional singing may bo sound in the volumes cf Samuecl Goldfarb,
Goldenberg, Jacob ‘einborg, Colia Adlor, Moshe Nathensohn, Coopersnith,
and Max Wohlberg and the late Jacob Beimel,
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The Future

Notwithstanding the scatbered gems of these men, the state of
misic in the Ancrican Synagoguc¢ is deplorablce The nusic utilized is
nostly banal, often in inpropor rodc cnd stylece The singing is too
ofton theatricale Responscs, hymns, orgon, sclections, wedding rusic,
often hove no bond with Jewish rmsice Aside fronm the shema, Ki Mitsiyon
of Sulzer, the En Kelohcinu of Freudenthal, the Adon Qlom of Corowitch
and the traditional Hashiveinu ond o few other prayers therc is little

congregational singing.

(See illustrations Nos. 23, 24 snd 25)

This situation is, without doubt, the rosult of not having at this
late datc, an cstablished acadery for the training of cankors and choir=
masters, where courses in Joviish musical literature would be given to
thosc whose talents, properly nourished could bring obout a glorious

epoch in the history of ocur Synagoguc and tts musice

enlightened view on the part of our

With a mere sympathctic and
nd the good will of Rabbinic

|
i lay leaders, with the understanding o

snstitutions and with the help of our Cantors, Choirmasters and cor=
and quality, arc in Imerica,

worthy of the prayers to

posers, the greatest of whom, both in number
we nay hope to establish a Synagogud Service
' which the music is composcde
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